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Comment by Kerry Hagan
In 2012, Agostini and Ghisi presented 
bach, which is a music-notation environ-
ment/object for Max. So many people 
present their software, but that doesnʼt 
usually mean it will be adopted. I keep 
coming across people who are using it. 
So, in that regard, it has some impact.

Post scriptum by Andrea Agostini and 
Daniele Ghisi

This was the first journal article we 
published together, and the very first to 
introduce bach. At the time, bach was a 
small independent project aiming to bring 
computer-aided composition into the 
real-time world. Thirteen years later, it 
has grown into a mature ecosystem with 
tens of thousands of users and a family of 
related packages extending its philosophy 
in new directions. Some things we 
thought would be easy turned out to be 
tricky or impossible, while others came 
together in surprising and unexpected 
ways. Still, rereading this article today 
suggests that the original intuition that 
symbols, sound and performance deserve 
to be accessible through a common 
toolset was and still is a valid one.
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WesselDAVID

HONORING A VISIONARY LEADER AT THE INTERSECTION OF 
MUSIC, SCIENCE, AND TECHNOLOGY

M u s i c i a n ,  S c i e n t i s t ,
T e a c h e r ,  M e n t o r

Reflections by his col leagues, former pupi ls ,  and fr iends

A tribute to David Wessel (1942-2014) who organized the inaugural ICMC in 1974 at 
Michigan State University was published at the the 50th Anniversary of the ICMC in Boston.
https://icmc2025.sites.northeastern.edu/wessel-festschrift/

miriam akkermann


